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THE BULLETIN CLOSES ITS FIRST Its second volume will be made to begin 


VOLUME with the next calendar vear 
Commencing a quarterly, it was al 


TITH this number of the Bulletin its most immediately enlarged to a bi-monthly 
: ; ; 
first vol ime is complete. Its pub and later to a monthly his enlargement 


more t 
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“in a year aro. was a natural evolution fror ts original 





THE SACRIFICE AT LYSTRA ( DRAWING BY JACOB JORDAE> 
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trave, probably from a col nnade. They 
e us a good idea of the ornaments used 
Roman architecture The designs are 
either so perfectly executed nor so grace- 
their Greek prototypes. But the 

effect. produced by the combination 

{ many different mouldings is charac 

{ the taste of Imperial times 
G.R 


REMBRANDT’S SYBII 


) EMBRANDT’S Sybil, kindly loaned 
\X by Mr. Theodore Davis, affords 


, a8 2 he 14) 
le exposition of Rembrandt's 


\\ H que position in the Dutch School. Its 
: 
present posit n Gallery 4 brings out, 
] ( \ : 
eed l emal pie WV tne relation 
I. M ( : 
( bo f Rembrandt to other masters of the 
] } } } . * 4 
] SCHOOL, SUCH s Hals, Maes and Mireveldt, 
( J nd the reiation of Rembrandt’s later to 
s earlier manner. In the portrait of 
( ] \ ' , “3 
" hich rs tO ¢ right much of 
cembp cit earlier stvle is apparent. Here 
ARCHITECTURAL FRAGMENTS : : . Ae ee ae 
( OMPoOs ION 1 UIT pon i well caennes 
rt 1D I 
FROM THE FORUM Ol lhouette | the Svbil the silhouette has 
TRA] AN cdisappearet tne \ ( nN e be ne @ 
relv). plasti the desig! Is concentrated 
IV] te, ; tT} ( | Lhe un unes reenter the compositiol 
4 
sented to the Must Mr. J a way that shows Reabrandt's increased 
Pierpont More : e bee added tn pows r synthetic constructio 
classical dep: riment The ( ne Irom the The ] I ¢ Nntendes to convey. the 
Forum of T) n. built b e Emperot idea of an effect of a sudden gleam of sun 
ly | wae i. 1 { Thi Forum, light entering the room and _ falling upol 
, ' : e's . , ' . 
the builk f vhi 1 nec tec he girls head and shouiders, but the effect 
the entire removal large rock jis not insisted upon with anv _ literalness 
uniting the Capitoline and Quirinal hills f observatior Rembrandt had, indeed 
. r 4] Ae ees eae ee. Bathe eee 
consisted of three parts, each of great size: by the time he painted this picture outlived 
he Forum Proper, the Basili Ul his interest in the minor curiosities of 
, , . 1° . 1 ] 1 4 > ] ] 
(which also included two libraries nd the naturalism, as also in any meticulous elabo 
bh , ) ] PP ess fae Be a .. ] ] 
Temple of Tr It is from the Basilic ration of the quality of his paint. He had 
fF: wee wee 4S. ae Oe 
[ lpi that the ft ments re posed cast oft in the lon g course Of fis sell educa 
1 . . 7 } 
to have come This hall, 89 metres long tion one impediment after another, and had 
and S4 metre vide, Was surrounded bp\ arrived at an immediate sense of the Sig 
double row Of COLUMNS and Was probably nificant in appearances, a sense perhaps 
two or three stories hig] Che excavate more profound than that of anv _ other 
part of the Forum shows the foundatio European artist 
t tour rows ol columns belong ry tO tne How deep and penetrating that sense 
: tee ee : 
Basilic The different friezes, cornice vas both for the creation of character and 
ind othe aeco!l ted parts of this enorm<¢ jor il vesting it with the appropriate mood 
building must have shown great vari this painting discovers 


of design, and it is difficult now to ¢ 
tablish from what part of the Basili 


if to the Basilica they really belong—tl 


For his Sybil is a Dutch girl like any 
other, scarcely less banal and commonplace 


ie than Hals’s lady, proud of her vulgar finery, 


fragments came. Of the five pieces,twoare or than Maes’s respectable and prosaic 


parts of cornices, two belonged to friezes, housewife, but yet she becor 1eS as Rem- 


and one is an ornamented block of arch 


i brandt sees her a veritable Sybil. To us 
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1eV she would have been entirely ordinary, The Italians, closely followed by the Ger 


sed but Rembrandt has seen and by the mys mans and the French, early in the fifteenth 
are tery of his chiaroscuro has expressed what century, struck souvenir medals to com 
ce- Leonardo da Vinci might have given i memorate events of common interest, and to 
the some purely ideal creation, the mystery be given out at festivals. Princes and rich 
ion that is in every personality, if only it = men of the Renaissance, as well as rulers 
ic is seen under the revealing light of im of the State, had their portraits placed on 
aginative sympathy. It was his power to the obverse of medals, with their coat of 
exercise this that grew with Rembrandt arms on the reverse,thus commemorating 
through all the years of his failure and dis their names to future generations. Most 
aster, and that made him, who began as ol thes« Italian medals were of | rve size, 
the cleverest, end by being the profoundest and cast by the ordinary process of bronze 
ed interpreter of humanity. R. kK. fF. casting. Later, through the invention 
rds of a screw press which facilitated the strik 
It’s MEDALS AND PLAQUES ing of large medals, the art gained in popu 
Its larity, especially in the eighteenth century, 
ut, | ee Many of the visitors to the Met when N; poleot lone had more than 
on ropolitan Museum of Art are aware thousand medals struck t mmemorate 


he of the significance of the valuable collection the events of his life Manv of these « 


t. of medals and plaques exhibited in one of | amples are now in the Museum 

to the upper galleries? The general lack of In 1768 Maria Theres of Aust 

4 appreciation of the value of medals as a — opened a school for the education of medal 
of means of artistic expression is due, perhaps, — lists, and in 1803, a school was institute 


re to the miniature size of these objects by the government in Paris. The Paris 
ec] of art, perhaps to the popular belief that Mint now strikes medals from Imost 











as a medal has for its mission only the com- all the dies in her cabinets, and eve 
n- memoration of some historic event or the — buys from artists n¢ nodels, independ 
od honoring of some individual. A closer — of the subject, and strikes medals or plaques 
in acquaintance with the art of the medallist, from them to sell at cost 1 me of ed 
oc as represented by the examples in the Mu ucation to the general | 
seum, will show that artists of highest Of the many ancient medallists 
he merits have adopted this particular branch have left to us the results of their beautiful 
n as a means of expression capable of con thoughts in these imperishable materials, 
n veying their sentiments ome, unfortunately, were too modest t 
ct The medal ditfers from anv other form imprint their names upon them, and are 
Ss of sculpture in low-relief in that it must therefore unknown to y name. It 
d. be independent of its surroundings,it must would, however, take much space to et 
(| be complete in itself. Standing between merate those we do know. Mr. L. Forre 
of sculpture and painting, it may possess all of London has been happily inspired t 
0 the qualities of a work of art in any of these — write a biographical dictionary of medallists 
d other media: in miniature conveying a ind die-cutters of ll perio 
7 story, suggesting form, color, distance, and = which is now in process of pul 
d space, thus permitting us to enjoy, com running into several volumes Chose wl 
iP. pressed in its two or three square inches, attained the highest expressi of art in th 
S a result which, expressed in a work of Italian Renaissance medal were Vittor 
er sculpture or a painter’s canvas, requires Pisano, called Pisanillo, Antonio del Po 
very much more room. lajuolo, Pasti Marescotto, et 

se The Greeks, ever sensitive to the beau Lhe so-called moder Renaissance of 
d tiful in all its forms, took pains to exhibit the medallic art had birth in France about 
i] in their coinage the best expression ot hity years ago. Chose most active there 

| their art The Romans too were heedful have been David Chaplain, Oscar Rot) 
Vv of the artistic in their coins, and_ they \lexandre Charpentier of Paris, and Ant 
e found a new use for the metal disc apart Shartf of Vienn They, th the hel 
y from its use as currency, striking or cast of the administration of the respective 
te ing the effigies of their heroes in medal Mints, have attained so high stand 
\- form for use as passes to the theatres or in the medallic art, that we now are abl 
iS games. to enjoy perspective in the medal mor 
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PLAQUE, BY 


MUSEUM OF ARTI 
event, or memorialize a person, but is 
ilso the means of the 


fancy of the artist. 


the thought and 


Victor D. BRENNER. 





PRINCIPAL ACCESSIONS 


VAINTINGS \ Madonna and C 
attributed i Pis inello has bee hn pre 
sentedby Baron Lazzaroni. The attribution 


isscarcely one that can be maintained, though 


at 
CHARPENTIER 
Japtist and St. John the Evangelist. 


the painting has something of the character 


at the time when Pi 


} 


of North Italian art 
sanello’s influence predominated, from 1420 


In color it reminds one of his fol 


1450. 


lower, Stefano da Zevio, but the forms are 
: ae 
| 


mception more com 


I 
Probably it is an ex 


ess daintv and the c 
monplace than his. 
ample of the early Milanese school, but the 
curious halo rather heavily embossed in 
green makes it seem possible-that the work 
is not purely Italian. 
present an interesting problem, and 
charming expression of the feeling of that 
period when the late Gothic style was already 
passing into the early Renaissance. 


MADONNA, BY PESELLINO.—Through 
the generosity of Mr. G. Brauer, the 
Museum has acquired an exam f 
Pesellino’s work. It is a Madonna and 
Child enthroned between Saint John the 


It remains for the 


i . 
Francesco Pesellino is an artist who, dying 


voung, never obtained even in his own 
- s ) 4 4 5 ® e 
time a full recognition of his great genius, 


criticism 
] 


his WOrkK passed 


and until the efforts of moden 
rescued him from oblivion 

other names, usually that of Fra 
Filippo Lippi, whom he assisted; and even 
now the pictures by him still pass current 


under 
the name of the better known 
master. In reality his character is quite 
He had less lyric feeling than Lippi 
His draughtmanship was 
nore strenuous and less fluent. 
ie shows more strongly than Lippi the in- 
fluence of the greatest genius of the time, 
Masaccio One certainly thinks of Masaccio 
before the present work, for the massiveness 


distinct 
but more force. 


Indeed 


T 
i 
l 
} 
I 


of the contour, the gravity and dignity of the 
Madonna’s face, and the singular intensity 
of feeling it expresses are all in Masaccio’s 
Later on, when, under Lippi’s in 
Pesellino became more delicate 


spirit. 


} 
fluence, 


and more charming,he would scarcely have 


risen tothe austere n bility of this conc eption. 


made 


artistic expression of 
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PARADISE, BY GIOVANNI DI PAOLO. 
The representation of primitive paintings 
in our galleries has been notably increased 
by the recent acquisition of a small picture 
by Giovanni di Paolo, representing blessed 
souls received by angels in Paradise. It is 
true that the Museum already possesses a 
work by this artist, the Two Saints, (No. 43. 
Gall. I1)., but Giovanni di Paolo’s powers 
as an artist are better seen upon a small 
scale. He had not, indeed, the power to 
co-ordinate large units of design, but in 
small pictures his fantastic and 
invention, his rare feeling for natural forms 
of wild flowers and animals, (a singular 
trait in an artist of the Siennese School), 


pr retical 


the gay purity of his color and the naiveté 
of his sentiment make him one of the most 
purely delightful artists of the fifteenth 
century. In all these respects the picture 
of Paradise which belonged until recently) 
to the Palmieri Nuti family, must count 
among the most distinct of i 
creations. It is similar in conception to 
another picture by the same artist in the 
Gallery at Siena, but our example is even 
more beautiful in the wealth of delicate 
observation of flowers and animals which 
it displays. The idea in both of these 
pictures is doubtless derived from Fra 
Angelico’s Paradise in the great picture 
of the Last Judgment in the Accademia 
at Florence. That Giovanni di Paolo 
actually visited Florence is known from 
some miniatures by him in Mr. Yates 
Thomson’s collection in which the Duomo 
Brunel 


Giovanni's 


at Florenceis represented with 
leschi’s dome still incomplete. (v. Bur 
lington Magazine, Vol. V., p. 312.) 

Our picture is not quite complete, having 
at some period been cut on the right hand 
side where an angel is taking one of the 
elect by the hand towards the gate ol 
Heaven. From this, rays of gold proceed, 
but the gate itself is 1 
di Paolo’s composition is, 
little dependent 
of unity that the loss would scarcely be 


ot visible. Giovanni 
however, sO 


upon any general idea 


perceptible to a casual observer. 

Giovanni di Paolo’s genius was alto 
gether of a simpler, less elevated order than 
Fra Angelico’s, and he consequently treats 
his theme in a more matter-of-fact manner. 
With him the elect are represented as fash 
ionable youths and maidens of the day, 
walking about upon a Tuscan _ hillside 
amid a profusion of wild violets and lilies, 


165 


among which rabbits crouch and hide. It 
is certainly one of the most genial, if one 
of the slighter efforts of Siennese art, and in 


purity and vaiet\ Ol color can scarcely 


ee : 
be surpassed The picture was shown 
in the Exhibition of Siennese Art at Siena 


IN 1904. R: BF. 


\s illustrative of the 
feeling in architecture there is no 


feature than the gar 


GARGOYLES. 
Gothic 
more expressive 


govyle or decorative water-spout, named 


from the gurgling sound in the throat of the 


ungainly creature whose head or whole 


body served as a vent for rain-water 
Water-spouts projecting from the eaves 
of a building, for the purpose of direct 


ing the rain-water away from the wall, 


were known in classi times, but ap 


parently lost during the Romanesque 


period, when water was allowed to pour 
down from the roofs upon the heads of 
passers-by without let or hindrance 


During the middle ages, when great an 
complicated cathedrals were building, the 
gargoyle Was revived. In the hands of 
sculptors of the Gothic period it assumed 


strange, grotesque shapes, reflecting as it 
were some of the dark and terrible beliefs 
of the ilf-animal, half 


human, forever hovering about ready to 


time in demons, h 
assault the unwary soul. Pious monks 
issal 


had illuminated their missals and hour 


books with borders containing such grue 
some conceptions. Architects, seizing 
upon the strong lines and vital intensity 
of these impossible animals, used them 
to accentuate the lines of their buildings, 


while also performing the useful function 
of water-spouts. Silhouetted iwainst the 


1 Gothic buildings 


sky, much of the vigor ¢ 


is concentrated in these beasts about to 
spring, birds ready to swoop down, or hid 
eous heads grinning in ugly-humorous 
grotesqueness. While ve enjoy the general 
effect produced by the great number of 
gargovles employed in such a cathedral 
as Notre Dame de Paris, we are, when view 


il g them in pl ice, always at the disadvan 


tage of distance and elevation. >y means 


of a recent purchase visitors to the Museum 


may examine closely four excellent speci 
mens of gargoyles of the Gothic period 


France 
Two of these are in the form of lion 


rather long, slim lions, one being five feet 


four inches high, and the other six feet 
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Tue Cary COoLLecTION OF LACI 
Notable among the recent accessions are the 
rare antique laces, in allseventeen pieces, be 
queathed by Mrs. Hamilton W.Cary. This 
munificent gift comprises not only exam 
ples that illustrate the best period of the art 
of lace making in Italy, France and Bel 
gium, but adds to the Museum collection 
several specimens of historic interest. 


One of the finest pieces in this rich col 


TROPOLITAN 


166 





MUSEUM OF ARI 


thar nvething 


else, and inextricably mixed 


ic oubtl rect ¢ ( I Line up with a devil whose head and lower ex 
tter of me ( re emities protrude beneath him. Such con 
: t out thro e patient 1 of the ceptions as this last were known especially 
| feline majesti Phe ] enel O\ ds the end of the thirteenth century 
i | li ol thes ( ( naicate 11 France. M. Mel. 
I t the by e ite cent 
? Similar one e Set mi the later a Jupiter PLague.—By the gift of Mr. 
: ditic to the ( edral of Neve \) Franklin B. Lord of this city,the Museum 
' other of these cov le epresent ) acquire replica of the famous jubilee 
of mal ch fi t of a bette plaque of Queen Victoria made by the 
i erm we will call a grift ilthough his cla late Anton Scharff, the noted medallist 
: re not birdlike With a ve mall heac of Vienna The plaque shows the face 
i raordl lol neck ( ( ic Ol the Queen at the date of her coronation, 
| he m r everthel to wear al and also her face after a reign of fifty vears. 
eXPpresslol ol ferocit truly ippalling This repli L possesses spet ial interest be 
nd seems to e just looked up from cause it was cast under the supervision of 
nquet upo human hea lich he holds the artist. It is also interesting to recall 
unace his feet Gargoyles not unlike this that the pl cque was selected and adopted 
criffin are seen around the tower of the ( in a competition with English and French 
thedral of Chartre The fourth is a mos artists 
unseemly monster, resembling an ape more 





BOBBIN LACI 


lection is an exceptional flounce of Point 
twenty-five inches in depth 
and some three yards in length. This is 
especially welcome, as the Museum has 


de France, 


heretofore owned no rare specimen of this 
lace. The design, with its pavilion and 
sheaf of wheat, suggests the decorative 
work of Bérain, designer to Louis XIV., 


although the frequently recurring bow 
knot, heart and broken scrolls, with the 
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oak leaf in the edge,are more of the time needle-point with its geometric scrolls and 








X of Louis XVI., when the Trianon motifs ornaments. 
n were much in vogue in designs for lace and A cap crown of Old Brussels, once owned 
ly textiles. by Queen Charlotte, wife of George III., 
ry Another flounce of Flemish bobbin lace, is an exquisite bit of bobbin work, but is 
shown in the illustration, is rich in histori excelled in delicacy by a barbe of the 
interest. This specimen is said by Black same lace that is wonderful in technique, 
r. | borne, the English collector, to have been the wil de pe rdrix, or tar-like device 
m | made for Elizabeth Christine of Bruns scattered through the pattern being of 
ce j wick, wife of Charles VI., Emperor of marvelous beautv. A barbe of Point de 
le Austria, at the time of his inauguration as Venise a résea rare example of needle 
st Duke of Brabant in 1718. The design point, is a most valuable acquisition, ver) 
ce is distinctively French, having forits central few specimens of this work beine now 
n, motif two medallion portraits surmounted — available. 
S. by the imperial crown of Austria beneath Two deep flounce f Point de M 
e a draped canopy. Near the lower edge and a derthe of the same are a great 
of and below the medallions are two arrow dition to the Museum collection, and much 
ll pierced hearts, and the flamme @amour _ finer than any specimens of the kind here 
“d with groups of trophies on each side. An _ tofore exhibited 
‘h alternating device consists of a blazing sun The two remaining pieces have. like the 
over a peacock, emblems associated with others, each of them a distinctive charm 
Louis XIV., the Roi soleil. A similar that impels the attention of even the 
standard, a heron beneath a blazing sun, trained eve —one, a dainty cape of Flemish 
Was adopted by Mare Antonio Colonna, bobbin lace of the early se venteenth cel 
Duke of Paliano, as well as by the Duke _ tury, and the other the unusual bandof tape 
i de Guise, and appeared with his portrait lace insertion of the same period. This 
in the Palais Royal.’ This lace is illus- splendid in design, being, like all of the 
‘ trated by Mrs. Palliser® and also Seguin. early lace, geometric, the Persia 
} One of the most attractive pier es Is a alternating with a five-lobed ornament in 
scarf of Burano needlepoint of unusual — twocircular repeats of conventionaal scrolls 
} width, and another rare example is the lac e the patter! held together I ort ride 
: of Venetian Point @ bride pico‘ée, of charm or bars 
‘ ing design, as is also the lace of Venetian The collection will, after January 1st 
< be placed in a central case in Galle 
“4 Pi aap ed atipeny Badges and War-cries. M wher if is hoped it will prove ii centive 
? A History of Lace. Mrs. Bury Palliser, p. 210. t© Other friends of the Museum to be equall 
La Dentelle, Joseph Seguin, PI. vii generous KM 
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793 Martinus Nyhoff; 


-TOBER 22 TO 





CLASS 


ARCHITECTURE rench 
CLOCKS Am rica 
Coins—American 


Coins—Roman 


Drawincs-—British Sc! 
Drawinoes—Dutch S$ 
Drawincs—Flemish School 
DrawinGcs—French Scl 
Drawincs—German Sc} 


DrawinGcs—ltalian S 


LACES 





T | Wax 

tHa 

*Pa ( 
+I G c 


*Not yet placed on 


Recent Accessior 


METROPOLITAN MUSEUM OF 


5 J 


LIS 


ART 


additions to the 


Library during the past month were as 


By ] ( r tS vols 

by prese 1 Seas. ueale ae 6 vol 
Che names of the donors are \merican 
Numismatic and Archaeological Society: 
Anonymous; Art Asseciation of Montreal: 
Boston Museum of Fine Arts; Mr. John H, 
Buck; Carnegie Library, Pittsburgh, Pa.: 
Mr. Paul Chevallier; County Borough of 
- Warrington, England; Rev. Francis M. 


Galpin, M.A.; Dr. Daniel A. Huebsch; 
Messrs. Muller & Co.: Mr. 

Mr. Leonard E. Op 
Luigi Roversi; and the R. 


Brera in Milano, Italy. 


I’ rederik 


dvcke; Dr 
5 Pinacote 


l, tty 
The atte 


i OF ACCESSIONS 


NOVEMBER 28, 1906 





Wa gton, P: 
i & Mrs. Frederick 
Gift of Mr. W. J]. Baer 


exhibition. 


Room (Floor 1. Room 3). 
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CLASS 


German 


Merat Work 


PARALLAX STEREOGRAM...... 


SCULPTURI 


Ameri AM weees 


OBJECT 


1] 
l 


+Universal 


un-dial with ball 


na 


movement, late 18th Century 


J. Fischer 
*The Cock Fight Arthur 
+Madonna 
*Madonna and Child, ascril 

nell de 
+Paradise, by Giovanni 


+Bronze, Dog with bone 














+Recent Accessions 


Enthroned, by Pe 


1i Pac 
+Death Mask of George Wast 


I 


ngt 


1] 
Li¢ 


Melvil 


maker, 


\. P. Proctor 


w,and Primitive Cl 


Gift 
Gitt 
Gift o 
Gilt 


t 


by Mr. James 


(Floor IT., Room I) Bronzes, Sun Vo t, 
by H. A. MacNeil Pur 
Texti_es—Norwegian ....... +Hand-made textile for back of Pure 
Texti_es—Persian...... +Two fragments of Old Persian le 
16th Centr Purc 
LIST OF LOANS 
OCTOBER 22 TO NOVEMBER 28 
CLASS | OBJECI 
| 
AnTIQUITIES—Egyptian........ | Three Ushabti figures; one model of- 
Floor IL, Room 32) wooden yoke with two copper buck 
ets from Tomb of Ua and Tu: ne 
silver statuette of a womar Lei 
AntTIQuITIES—Greek *Two ancient bronze tripod Lent 
*Terra-cotta kylix.. Ler 
CERAMICS se *Forty-three porcelain object Let 
CERAMICS- *Large terra-cotta relief i¢ the 
Della Robbia Ler 
P 
AINTINGS—American .. ton, by Gilbert Stuart | Lent 
PaintinGs—Dutch School ..... brar Lent 
(Floor is Room 24) 
PaintinGcs—French School..... by Claude M n 
(Floor I1., Room 20) by Isabe Ler 
SILVER—American. | Gr V poon, rke H Ler 
(Floor II,. Room I.) 
TextiLes—CHINESE *Framed tapestry of a Chinese woman. Ler 
*Not yet placed on exhibition 


SOURCE 


IQo0 


SOURCE 


Mr. Theodore M 


Mr Juniu 


Pierpont Morgan. 
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THE BULLETIN to the M n t tures accorded to Annual 
ale M > their! : cluded in the invitation to 
METROPOLITAN MUSEUM OF ART n criptions 
»1,000 they shall be entitled 
P S t cted vs for Life, and to become members of 
( 
S ADMISSION 
( H 2) l M 1 
M IO A. M. (S tr I P.M.) to 5.3 1. M 
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